OMSS THE JOURNAL

In this issue:
Looking Back (1944)

VOLUME 56 ISSUE 2

Colouring Page

(OCTOBER 2020)

Double Swami
A Famous Engineer
Spinning Casting
And more!

OMSS THE
JOURNAL
VOLUME 56 ISSUE 2
(OCTOBER 2020)
THE JOURNAL is published by the Ontario Model Soldier Society and
is provided to all paid-up members free of charge. Subscription
information, publication, and advertising rates are available upon
request.
If, through inadvertence, any item herein has been reprinted without
permission, we ask that the error be excused and promise that full
acknowledgement will be made in the next issue. The articles and
opinions expressed are solely those of the author and not necessarily
those of the OMSS, its officers, or THE JOURNAL. Other club
publications and magazines are welcome to reprint articles from THE
JOURNAL, provided full credit is given to the original author and THE
JOURNAL.
Electronic submissions preferred but not mandatory. Please submit all
material for consideration to:
Brendan Hogan
318–301 Finnamore Street
Oromocto, NB, Canada E2V 0K3
(613) 929–3757

2020 OMSS
EXECUTIVE
Keith Ritchie
President
Scott Milburn
1st Vice President
Vacant
2nd Vice President
Gary Lenius
Secretary/Treasurer
Lorne Farr
Past President
Brendan Hogan
Journal Editor
Scott Dummitt
Annual Show Chairman;
Newsletter Editor; Media
Officer
Dave Norman
Facebook Page
Manager
Frank MacKay
Calendar Coordinator
Jeff Duncan
Club Table & Donations
Ian Pearson
OMSS Archivist

brendanhogan29@gmail.com
Aims of the Society
The Ontario Model Soldier Society is a provincially chartered, non–profit
organization, dedicated to the following purposes:
1) Providing a meeting place and a means of exchange of information
among those interested in creating, painting, war gamming, collecting,
and displaying model and toy soldiers and studying the history thereof.
2) Publicizing the hobby in order to make known the existence of the
Society and to attract new members and enthusiasts to it.
3) Improving the skills and knowledge of the members through the
sharing of information of regular competitions, classes, and lectures.

See more at the OMSS website: www.omss.ca

2021 OMSS Meeting Dates
January
February
March
April
May
September
October
December

1

November

IN THIS ISSUE:

From the
Editor

From the Editor - 2
Letters to the Editor – 2
President’s Message – 3
Cockleshell Heroes - 4

Greetings!

Spin Casting OMSS Style – 5

Hope everyone enjoyed the
June issue.

The Maple Leaf 1944 – 6-7

In this issue we start with what Remembrance Day means - Those
that went and gave their tomorrows so we could have our todays.
Please wear a poppy and take a minute on November 11th and
think of them.
Inside this issue are a wide variety of subject and topics to peak
one’s interest. Many thanks to everyone who sent articles.

1st/2nd Canadian Regiment – 8
Model Ideas - 9
German WW1 Models – 10-11
Colouring Page 12
Canadian Engineer and new
books -13
Double Swami – 14-15

Enjoy this issue, and as always, happy collecting!

Tech Tip and IF – 16

Ian Pearson

Name the Parts - 17

Acting Editor
Growing old is just a matter of losing interest and dying by degrees. Youth burns
in the breast of the creative and the curious; these are today’s Hobbyists.
(Bob Baird, Making and Collecting Military Miniatures, 1957)

Letters to the Editor
Dear editor: Just an observation about
tartans. I think all kits should come with
tartans already painted. What do you
think? Also, I’m thinking of doing a bust
or two. Eye sight not great any more.
Change of model size might be a good
idea.
Reply – Interesting idea on the tartans
but until that happens one needs to
connect with tartan painters. I have
advised the all
knowing Swami.
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President’s Message
President’s Message – Journal October 2020

This is the second edition of The Journal for 2020. I want to thank Ian Pearson for stepping up and
making this happen, during these unprecedented times. I also want to thank of the members
contributing material to the Journal.
I want to repeat message from the June edition – the Newsletter and the Journal are important for
members to communicate with each other as club, on toy soldier-related matters. This is even more
important as we have not been able to meet as a group, face-to-face, since March. Even while I, and
the Executive, are hoping that we can resume meetings shortly, until there is a cure, vaccine or
otherwise, for COVID-19, meetings will not be the social gatherings of before, and we will have to
abide by the health and safety restrictions of the various levels of government, and of the Royal
Canadian Legion.
We are communicating with each other, via email, or one-on-one. I encourage all to continue this. We
share a common interest – the hobby – but even more important is our common interests in each
other as a social organization.
We are seeing some easement of restrictions, and that is positive. But, we, and the rest of the world,
have been living with this now for six months and counting. Recovery will be gradual.
There is some positive news in the industry, as some manufacturers are announcing new material. But
there are negative signs, as there have been few if any shows, and few if any club meetings elsewhere
that I am aware of. And this looks like the recovery will be gradual.
Hence the importance of the Newsletter and the Journal; they provide a means for us to communicate
with each other what we are doing with respect to the hobby right now, and will serve to archive what
we are doing in these unprecedented times. And most of us have a lot of time on our hands – relatively
speaking – to get back into the hobby. And all members have a lot of knowledge, of history, of toy
soldiers, of militaria, of model building and painting. You would be surprised at your knowledge and
expertise, and of how others will appreciate it and be inspired in their own ways. I encourage all
members to contribute. It is communications through email, telephone, and the Newsletter and the
Journal that we will keep the OMSS going, generating the enthusiasm and energy to get us through
these trying times
We are hoping for another Journal before the end of 2020, and we intend to continue this into 2021,
until we can get back to a new normal where we can all meet again.
Until then, stay safe and keep in touch, until we can meet again – and we will meet again.
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HEARTS OF OAK IN
COCKLESHELLS
(TWO COMMANDO RAIDS OF DARING, RAW NERVES AND PURE COURAGE)

A life on the ocean wave can have many forms. During WW2 one Royal
Marine raid was into on the Port of Bordeaux. It was done with the smallest
of boats called cockles or canoes. Hence the legend of the Cockleshell
Heroes.

THE
COCKLESHELL
HEROES

There were many raids carried out by Combined Operations but Admiral
Earl Mountbatten stated in his forward to the book of the same name
“none was more courageous and imaginative than Operation Frankton”.
Twelve Royal Marines started on this famous adventure but only two
survived - Lt. Col. Hasler and Marine Corporal Sparks. Not all the small
canoes made it but those that did carried on to over-come impossible
odds. When they reached the target limpet mines were fixed to the hulls
of ships, six of which later blew up amid the scenes of confusion. The story
of the raid was well told in the book The Cockleshell Heroes and portrayed
in the 1954 movie of the same name starring Jose Ferrer and Trevor
Howard.
However, that was not
the end of the
Cockleshell story. In
July 1944 Lieutenant
JF Richards led a
successful
raid
against enemy ships
in the Mediterranean
Island of Leros at
Portolago Bay. During
the raid three cockles
entered
the
fully
fortified harbour, full
of
wide-awake
Italians, to attack
enemy
destroyers
and naval escort
ships. Under heavy
machine gun fire and one cockle filling with water all three boats made
their escape. Lt. Richards was awarded the DSC while Sgt. King and
Marine Ruff a DSM.

One of the most
interesting raids carried
out by Combined
Operations Command
was Operation Frankton the attack by the Royal
Marines in canoes at
Bordeaux France.
Phil Andrews picked up
the kit in Atlanta this year
and describes its
construction and display.
There are several books
and models available.
King and Country put out
a double canoe set SGSDD006
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Not even a pandemic will stop some OMSS members.
Scott Dummit and Jim Qualtrough felt they couldn’t wait any
longer to try out the previously owned mould spin-caster and
melting pot they jointly purchased last fall.
So the melting pot was fired up and the spin-caster plugged
in. With Ian Pearson and Scott Milburn assisting and with
everyone wearing masks and following pandemic safety
guidelines, we were ready to make some model soldier
castings.
The melting pot takes several hours to reach the required 700
degrees Fahrenheit to melt the solid bar of metal, so several hours before our arrival Jim powered up
the melting pot so it was ready to go when we arrived. The heat from the pot certainly added to the hot
and humid summer afternoon when the four club members gathered to learn how to make model
soldier castings from a block of solid metal.
A spin-caster enables you to create several individual castings simultaneously by using large master
moulds that consist of multiple smaller mould shapes of things like soldiers or accessories.
After melting a solid bar of metal in the melting pot to a liquid, a ladle is used to scoop the molten metal
out of the pot and pour it into the spin-caster. The spin-caster holds the master mould in place while
spinning it at a very high speed to ensure the molten metal is evenly distributed throughout the entire
mould until the liquefied metal has cooled and hardened.
Once the mould has cooled, it is removed from the spin-caster. Then the individual castings are
removed from the master mould and all the excess material (flashing) is trimmed off in preparation for
assembly and painting.
It took several attempts to heat the metal to the right temperature so that the liquefied metal would
spread throughout the mould completely before it hardened. We also had to learn by practice how
much molten metal was required to fill the mould but not overfill it. The first attempt had too much
material which made the mould difficult to separate the individual casting pieces. The second try
resulted in not enough molten material to fill all the nooks and crannies throughout the master mould.
And as the old fairy tale goes, the third attempt had just the right amount of molten metal to fill each
casting.
It will require more practice (and mistakes) to learn how to consistently make quality castings but with
the help of fellow club members it will be a fun journey towards making our very own model soldiers
from a block of raw material.
Hot metal is poured

Mould is checked

Casting are removed

Inspection of the figures
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The Vickers machine gun was a water-cooled .303 British machine
gun that required a six to eight-man team to operate: one fired, one
fed the ammunition, the rest helped to carry the weapon, its
ammunition, and spare parts. It came into service before the First
World War and lasted until the 1960s.
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The Allies launched Operation Market-Garden, a daring land
and airborne attack behind enemy lines in the eastern
Netherlands. This meant a large seaport would need to be taken
and Antwerp was captured almost intact in early September
1944. However, Antwerp was 80 kilometres from the North Sea
and only accessible by the Scheldt river – a waterway in enemy
hands. The First Canadian Army led the way in fierce combat
to clear the enemy in the fall of 1944. Canadian troops succeed
in opening up the port of Antwerp to Allied shipping but it came
at a cost of 6,000 Canadian soldiers.
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1st & 2nd Canadian Regiment
(American Revolutionary War)
The 1st Canadian Regiment was raised by James
Livingston to support Colonial efforts in the American
Revolutionary War during the invasion of Quebec. After
approval by Congress the regiment saw action primarily
in the Canadian theater and New York. The regiment at
first consisted of a mix of Canadiens, Acadiens, and
Anglophones. It was disbanded on January 1, 1781 as
part of a major reorganization at King's Ferry, New York.
Members that remained in service were assigned to the
2nd Canadian Regiment.
The 2nd Canadian Regiment (Congress' Own or
Hazen's Regiment) was authorized on January 20,
1776 as an Extra Continental regiment for service with
the Continental Army. All or part of the regiment saw
action at Staten Island, Brandywine, Germantown and
the Siege of Yorktown. When not in combat most of its
time was in and around New York City monitoring the
British forces occupying that city. The regiment was
disbanded on November 15, 1783, at West Point, New

York.
2nd Regiment
Headdress was a polished black leather with yellow scroll with black letters ’PRO ARIS ET FOCIS’ over white
‘COR’. Black cockade with silver button on left, side after 1780 a smaller white cockade was added in the black
one. The hair was either natural or powdered white. The coat was red brown faced white before 1780 (after that
red). Facings are the collar, lapels and cuffs. Coattail turnbacks were white. Buttons silver. Musicians, following the
custom of the period, would have reversed coats of white (after 2780 red)
with brown facings. The vest, breeches and Stockings were white. Cloth
gaiters were black with silver buttons with
black shoes and officer’s boots were
black. The soldier’s equipment consisted
of white cross belts with silver buckles, on
the left hip a black bayonet scabbard
tipped brass holding a silver bayonet. On
right hip a polished black ammunition
box. Canteen and strap red brown. The
musket was of wooden parts red brown,
metal parts silver, except brass butt plate,
trigger guard, ramrod holders and end
stock cap. Sling was white, buckle brass.
Officer’s Equipment: A crimson waist
sash. A silver hilted sword and sword
knot. A polished black leather scabbard
Drawing and description from
tipped silver, held by a white belt with a
Imrie/Risley Miniatures 1966
silver buckle over the left shoulder. Silver
fringed eqaulets – 2 for Col, Lt Col. and
Major, 1 on left shoulder for Captains and
Subaltern on left. Company officer wore pouched and carried muskets as
the men until 1780 when spontoons (short pikes) with red brown handles and silver tips became universal.
Musicians – All musicians head white waist belts with a brass sword hilt with white tassel, worn in a polished black
leather scabbard with brass tip, on the left hip. Drum – was held by a white belt. A red brown wooden shell with the
front half painted in facing color and the device that is on the cap. Both drum hoops red, white fife case strap with
interwoven cording in facing color supporting a black tin fife case with the same device as the drum.
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Model Ideas
Taken from ‘Uniforms of the Territorial Army’ issued by John Player & Sons. These were cards that appeared in
tobacco packages. The set of 50 cards could be pasted into a booklet that had a description of each card.

The 1st City of
Edinburgh Rifle
Volunteer Corps 1859

22nd (Central London
Rangers) The King’s Royal
Rifle Corps 1882

This was the first Volunteer
regiment to be organized in
Scotland, and was popularly
known as ‘The Edinburgh
Blacks’ from the dark
colour of its uniform. With
the formation of the
Territorial
Force,
the
Brigade was organized as
the 4th and 5th Bns (Queen’s
Edinburgh Rifles), The
Royal Scots. Both battalions
fought at Gallipoli. In 1922
they were amalgamated and
in 1938 were reorganized as
a Searchlight Regiment. We
show a member of the Corps
of 1859 with the Scot
Monument, Edinburgh in
the background

The Rangers date their origin to
Gentlemen Members of Gray’s
Inn who formed an Armed
Association in 1780. In 1882
the 22nd Middlesex RV Central
London Rangers acquired two
Nordenfeldt machine guns, the
first of their kind in the British
Army. In view of War Office
disapproval Colonel Alt,
Commanding Officer,
converted the Detachment into
a private Nordenfeldt Gun Club
wearing uniform shown.
Shortly afterwards official
approval was given and the
guns and teams were
incorporated in the Battalion.

North Midland Corps
Signals 1939

This unit originated when the
North Midland Divisional
Telegraph Company RE was
formed on April 1st 1908
with headquarters at Shelton,
as one of the new units of the
Territorial Force. In the
Great War the unit proceeded
overseas with the 46th (North
Midland) Division. After
1920 several names changes
occurred with the final title
being North Midland Corps
Signals. The picture shows a
dispatch rider of the unit
receiving a dispatch.
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During my visit to the Atlanta Show this year I found several 120mm
(1/16) connoisseur figures at good prices.
One of the kits was LOST BATTALION - German
Trench Raider 1917-18 that comes with 19 individual
pieces, well packaged, an interesting pose, very detailed
equipment and good photos of the model both back and
front but no instructions. Cast in resin care had to be
taken removing the flash and casting plugs. Special
attention must be given to the weapons and canteen pieces.
The helmet comes hollowed out, the head and the torso have a bit of
flash. When working with the tunic the piping on it looks like flash so
extra care before sanding. Check the photos and any
reference sources first. For the gas mask, I drilled out
the eye pieces which will be replaced with lens made
from Clear Coat after painting.
The kit is supplied with a holster for the Mauser
C/96 pistol and a spare ammo pouch with a screw
driver (see detail photo). The photo shows only two
items attached to the belt near the buckle. However,
I have shown (see above) a photo of the real holster
assembly and changed my figure to resemble it.
Both arms had flash and plugs and fitted nicely
to the torso using putty to fill little gaps. The right
hand holds the weapon and attention should be noted here on how it rests
on the torso. The left arm fitted well along with the hand. The waist area
needed a lot of careful cutting and sanding to remove the flash and fitted
well onto the legs.
The boots attached very well with minimal flash.
Care should be taken on adding the boots as not to
remove the cleats on the bottom. A note of caution
for the top of boots. There are boot pull on tabs (not
flash).
The canteen fits into the depression of the bread
bag and the strap goes on to the ‘D’ ring. (see photo).
The shovel needed clean up before attaching to the
figure. I had to enlarge the hole downwards to get the
leather throngs on epaulette to line up. The kit comes
with three grenades and care must be taken on
cleanup. The left foot rests on a well detailed box with little flash.

Phil Andrews
120mm
Trench Raider WW1
Lost Battalion catalog consists
of over a hundred older and
new kits. Many of the kits were
produced by Roll Call,
Milimen, Chosen Few, Fort
Royal Review just to name a
few The company was formed
in September of 1998 as an
importer of historical miniature
figurines and has continued to
expand with lines as well.
These included Dream Catcher,
Imperial Gallery, Resin 8 and
Oakwood Studios.
https://www.tlbminiatures.com

German Trench Raider
Lost Battalion
120mm
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Phil Andrews
120mm German
Veteran WW1

The second figure is from a German maker specializing in WW1
era. The model is a real treat to make if you have never done one.
Packaged in a sturdy box with three colour photos on the box and one
black and white one of a actual person in the photo. All parts come in
zip lock bags with bubble wrap.
The kit has two heads – a young soldier the other of veteran NCO
wearing a field cap. Along with the instruction sheet there is a colour
plate of the two ‘Kokaeden’ badges worn on the front of the cap. The
top one is the ‘Die Reichsfarben’ (National Colours) while the other
one is State Colours.
What flash or mould nibs is mostly minimal but care has to be
taken especially on the backend of the helmets. Gas mask container has
two lines, one is flash the other is actually the weld seam. Caution again
on the flare gun, has eyebolt on grip for lanyard (optional according to
info sheet). The gun is nicely done, putting it under the belt is a bit of
a challenge. I tried drilling and instead ending up cutting out the bely
section, gluing the gun on, then using putty to replace the missing belt
section. Holster fits well, again little flash on it.
Included is an empty ammo box, lid and numerous amounts of
flare ammo that can be placed inside. See the info sheets for detail on
them.
Rest of personal kit, bayonet, canteen and haversack went on well.
Over all this kit is a dream to build. Little flash, lots of gear, and
little use of putty for filling. I recommend looking up on U-Tube Lost
Cavalry – How to make a 1/16 scale WW1 Trench Scene which shows
how to paint some really good figures and their kits.

The German based firm Jon
Smith Modellbau focuses on
the Great War 1914 – 18. The
scales are 1:32nd, 1:16th &
1:10th produced in resin and
Designed for the model-maker
and
collector
they
are
sculptured based on original
photos, measurements and
items from this period.
jonsmith-modellbau.com

German NCO veteran
Western Front 1917-18
120mm
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Not painting, get the colouring pencils out. Or better still water colours.
Print out the page and have fun.
Good for kids of all ages. Yes, you too.

Queen’s Own Rifles
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Corporal of Skirmishers: Black busby with Green plume set in Scarlet, Black rosette. Green chin cords and
black chinstrap. Rifle green tunic and trousers. Chevrons of black braid on scarlet. Black waist belt with white
metal buckle. Black anklets and boots. Black rifle strap. Note older type of rifle carried on parade by Skimishers.
Black gloves.
Field Officer: Rifle green cap with black mohair band (same as trousers stripe). Black peak with silver braid;
Black chin strap with black buttons. Silver cap badge. Rifle Green tunic with black bone buttons. Silver collar
badges and grey metal badges of rank mounted on black shoulder cords. Black cross belt with silver whistle and
badge with silver chain. Black trousers with 2” mohair black strip down outer seam. Black Wellington boots.
Steel sword and scabbard with black hilt bound with steel wire. Black sword knot with single Black acorn.

A Flying Gunner - From D-Day to Outer Space

James Doohan
His role on Star Trek as “Scotty,” inspired a whole generation of real-life aeronautical engineers. But many
don’t not know about his exploits as an Artillery Officer during WW2.
Doohan was born in Vancouver on March 3rd 1920. The WW2 D-day
veteran will always be remembered for his famous role as Scotty in Star Trek.
When WW2 started, he was commissioned Lieutenant in the 13th Field
Artillery Regiment of the 3rd Canadian Division. After arriving in England
began training for the invasion of Europe. He landed on Juno Beach
during D-Day and after shooting two snipers led his men to higher
ground through the anti-tank mine-field. The same night after returning
from the command post he was accidently shot by a Canadian sentry
with a Bren Gun. His injuries included one finger being shot off
something that he concealed throughout his acting career. What saved
his live was a silver cigarette case in his tunic pocket.
After recovering in England he trained as a pilot and flew Taylorcraft
Auster Mark V aircraft as a RCA officer. Over time his flying feats tagged
him the title ‘craziest pilot in the Canadian Air Force’. When the war
ended he began work in Radio, then moved to New York and in 1946 studied at Neighborhood
Playhouse with Tony Randall, Lee Marvin and Leslie Nielson. In the early 1960s went to Hollywood
and landed his famous role on Star Trek. His role as Scotty helped to inspire many students to choose
careers in Engineering. He was granted a honourary degree in Engineering and later a star on
Hollywood’s Walk of Fame. Doohan died in 2005 in Washington and his ashes did make into the final
frontier. The story of the Artillery Flyers can be found in the book Artillery Flyers at War (History
of 664, 665 and 666 ‘Air Observation Post’ Squadron RCAF written by Darell Knight and
published by Merriam Press. The book covers their story cover from their creation until the end of
the war and includes detailed stories about the Auster aircraft flown, operational training, and combat
history. When the war ended the squadrons were disbanded.

Both book at Amazon.ca
THE WORLD BOOK OF MILITARY MUSIC AND MUSICIANS covers a wide range of
subjects in the ALPHA style. The material is very well researched by the author Jack
Kopstein, who was a military musician for 35 years in the Canadian Forces. The
contributor has written three books on the subject as well as several articles on military
music. He has hosted two websites totally dedicated to military music and bands, and is
now webmaster for theheritageofmilitarymusic.com.

When a fire breaks out in an antique shop in New
York City, scores of old metal toy soldiers come to
life and make a daring escape. But that's only the
beginning of their adventures. Threatened from
every direction, they make their way to the wilds of
Central Park hoping to find the only person who
can help them, a young boy who comes to visit
them every day after school. But first, they must run a gauntlet of belligerent
squirrels and pigeons determined to destroy them. This leads to a final showdown
at the Alice in Wonderland Statue where the boy and the soldiers face an even
greater danger.
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The Swami Answers Your Modeling Questions
So, we have a suggestion to have kilts pre-painted by the manufacturer. Boring. Painting kilts is not as
hard as it looks. A little practice and patience. Here’s a few ideas to get started.
Highland kilts are an interesting part of Scottish uniforms. There are hundreds
of different tartans and the military ones can reflect the regiment’s history. They
look difficult to paint but with a little practice and simple guide to get started
they are not that hard and the finished model can look very impressive.
First the coloring of the tartan you are doing can be reference from the many
web sites on line. Also, if a small sample can be had from tartan shops where
you live. Remember to carefully research the regiment and tartan as some have
several different one for different purposes. The painting example below is for
the basic Military Pattern and can be easily adapted for any tartan.
The different colored dicing on some Highland bonnets can be a problem.
Here’s one idea that may work. After the face has been painted and an additional white base coat added
to the bottom of the hat, hold the figure upside down by the base and paint equally space red lines upward
– away from the face – all around the cap. Next paint a horizonal red line parallel to the bottom of the hat.
Then paint green squares where these red lines cross. It takes a little practice but not impossible.
What is described below just insert your colors for the kilt you’re
doing.
The kilt should be painted a basic dark blue with about three
equidistant parallel dark green lines running vertically down the front of
the kilt. These lines continue around the sides until they meet the pleating
at the back where only thin vertical lines are visible because of the folds
in the material. Several dark green lines are then painted horizontally
around the model using the bottom the kilt as a guide. Paint medium green
where these dark green lines cross.
With a fine Number 000 brush, outline the edges of the dark green
lines with black and center another black line in both horizontal and
vertical dark green lines that cross in the medium green squares. Now
paint additional black lines that cross in the center of the blue squares.
Remember to study the kilt before staring as the color of these line vary
from regiment to regiment.
Painting the light red stripes on the Highlander’s stockings is
another problem but here is a simple way you can get started. These
light red spiral lines can first be lightly and carefully sketched on
with a drawing pencil, after first painting a red line down the back
of each leg to represent the stocking seam. Pencil in the first spiral
from top of the seam line, turning downward around the inside of the
leg, so that end up somewhere below and near the ankle. Repeat this
process, properly spaced, two or three times around the top of the
stockings, spiralling downward to the shoes back or back seam. To
math up the other leg, follow the same procedure. Then paint on the
stripes using Polish Crimson. When dry, repeat the diamond where
the stripes cross in red, as well as the garter that holds up the stoking.
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Q: O Wise One, there is no sense denying it, I'm getting older. My eyesight is not as sharp as it
used to be and I've been thinking of moving to larger scale figures. What is your advice?
A: There is certainly no denying that time and tide wait for no man and macular
degeneration, or gradual deterioration of the eyesight, seems to affect many
people as they age. For a model soldier painter, this can be a debilitating
catastrophe. It has always been my personal belief that many people have been
wearing eyeglasses needlessly ever since childhood. True, some people really
needed them, but in their quest to make a living many optometrists fitted people
with glasses to correct even the most infinitesimal defects. This early reliance on
lenses only serves to make the eye lazy and accelerates the premature decline of
sharp vision. There is nothing wrong with squinting to see something small: the
compression of the eyeball by the surrounding muscles functions just like the
focusing wheel on a microscope, moving the lens closer or farther away from the
subject. It is a perfectly natural function as old as man himself and is no cause for
panic. In any case, your first step before abandoning figures in the scale you prefer,
is to seek out magnification. There are many choices in design, magnification, wearability and even lighting to choose from. Your problem could be solved by
something as simple as a pair of 3x reading glasses from the dollar store, or you could go all the way up
to lighted medical visors designed for surgery. Once you find a solution that will work with or without
your own eyeglasses, no price is too great. Thanks to science, all vision problems aside from actual
blindness can be solved and I urge you to investigate the many options.

two

As to switching to larger scale figures, you must
realize that smaller scales are much easier to
paint and much more forgiving of errors than
larger scales are. In a 54mm figure, you would
have to use intense magnification to find out
that the figure's iris has no pupil. Conversely, in
a 1/10 bust for example, you can plainly see the
pupil in the center of the iris--it's the size of the
head of a pin and cannot be omitted. There is no
simplification or "suggestion" of details, they
can be clearly seen and have to be there. I once
saw a 1/4 scale scratchbuilt bust of Marshal
Joaquim Murat at a model contest. It was
masterfully painted, the textures and moistures
and even the pores were lifelike. I swear I saw him blink. It deservedly won best bust of show, but it was
specifically made as a declaration of the painter's mastery--I can paint things that look alive and even the
minutest detail visible to the naked eye is perfect. It was examined minutely by hundreds of admiring
modelers, I assure you, and drew nothing but awe. A 1/16 (120mm) figure in resin or plastic is much
larger certainly and you will not have to squint to see it, but by the same token, it demands triple the skill
and attention to detail that a 54mm figure would need. Ultimately it is something you will have to decide
for yourself, don't just dream about it, get the figures and try painting them comparatively. There is a risk
that you may find you're just not good enough to make it in larger scale; a hard question but you must find
the true answer. To facilitate this, I would highly recommend one of the 120mm kits from Verlinden,
almost ready to go right out of the box, or one of the 1/16 plastic figure kits from Miniart which are loads
of fun. Perhaps even your first 1/10 or 1/12 resin bust. Paint one of these suggestions and you will have
the answer that points the way to your modeling future.
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Tech Tip
Museum Gel for Figures
from Scott Milburn

IF
By CW Westley
(With apologies to Mr. Kipling)
Taken from BMSS Bulletin June 1963

Do you have any
model soldiers that
like
to
march
If you can concentrate upon your models,
around
your
With many problems pressing far and near.
display
cabinet
If you can shut out all disturbing noises,
every time you turn
Which never cease to fall upon your ears.
your back?
Or
If you have not a private sanctum,
perhaps you have
And don’t posses a sympathetic wife.
And yet preserve amicable relations,
a wheeled model
And thus avoid some matrimonial strife.
that rolls out-ofplace
when
If you can bear to see the one’s you’ve painted,
someone
walks
Looked
on with scorn by those who know so much,
through the room?
Or
see
one you value dropped and broken,
I find that model
Yet
merely
smile as though you’d many such.
soldiers that are
If
you
can
dream
– and let dreams deter you,
top heavy or unbalanced (like those carrying
From
Cabinets
of
glass and chromium bright,
colours or a large musical instrument) often do not
And
thus
display
your ever growing army,
stay in place despite repeated efforts to sand the
To everyone’s gaze – yet safe and tight.
base of the model completely smooth and level.
Well, there is a solution to this headache and it’s
If having made – to you – a fine collection,
called “Museum Gel”. I have used this product for
You risk displaying part to member’s eyes,
several years now and it works great. The gel is
And then survive their critical inspection,
a clear putty like substance that you can use to
And yet don’t feel bucked – nor talk to wise.
‘tack’ you display piece in place. You simply add
If having paid your subs, for several seasons,
a couple of small drops on the bottom and the gel
You dare to perpetrate some stuff like this,
will spread out and ‘flow’ across the base of the
The Editor may look on it with pity,
object you want to stay in place. When the time
But finding it print is utter bliss.
comes that you want to move the piece, perhaps
to rearrange your display, the gel will not leave
If you think – and find your thoughts inclining,
any discolouration or stains behind on the piece or
By stages via committee to the chair.
the display surface. I have found though there is
And meet frustration of your fond ambitions,
sometimes a slight gummy layer which remains
Facing failure minus umbrage or despair.
after the gel has been in place for several years
If having gone from youth into the sixties,
Your castle still remaining in the air,
but it is easily removed with a little soap and water
Well – all the time your model army’s growing,
without any damage to your model soldier or
While you are dreaming in your old armchair.
cabinet.
The product is found quite easily online. You will
find the description says it is for glass and crystal
but I have used it on just about everything
including plastic, painted wood and bare metal surfaces. I find it especially useful to hold wheeled
vehicles in place. All you need to do is place a drop of the gel under each wheel and it will flow to wrap
itself around the tire and stop it from rolling.
Here is a photo of the product I use. I bought this 4oz container over 5 years ago. It is still two-thirds
full and has only recently started to dry up a little and doesn’t flow as nicely as it did when I first purchased
it. It is time for me to order another jar of “Museum Gel”.
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Name the Parts
Something for the cavalry person. Drawing is taken from one of the Famous Regiment Series
edited by Lt General Sir Brian Horrocks. Not going to say which one. That’s too easy. Answer at
in the December’s issue of the Journal. How many can you name?
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