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From the Editor 

Greetings! Well I’m back 

home after being de-

ployed for seven 

months on Op REASSUR-

ANCE and back as the 

editor. Thanks to Ian 

Pearson for stepping in 

as the editor in my ab-

sence. The issue you’re 

reading is largely the 

fruit of his labour. I just put some finishing touches on it. 

 

This issue features an article by Andy Traverse on what he’s 

been up to during the pandemic and an OMSS member inter-

view with Ron Hutchison conducted by Jim Matresky and Guy 

Elliot. Thanks to Stuart Hessney and the Toy Soldier & Model 

Figure magazine for allowing the OMSS to reproduce this arti-

cle, which was recently published in that magazine. Bill Wyatt 

and Egor Eviskov contributed articles on the 1903 Delhi Durbar 

and Russian iron cast figures, respectively. A special thanks 

again to Ian Pearson for combing his archival holdings for inter-

esting photographs, illustrations, and articles to complete this 

issue. He has provided some entertainment in the form of a 

colouring activity and name the parts of the uniform challenge. 

Thanks to all who contributed! If you didn’t, please consider 

contributing to future issues.  

 

Lastly, I’ve taken the advice of Gary Lenius and switched over 

to Microsoft Publisher to produce the JOURNAL, and I’ve made 

a few formatting changes. Please let me know what you think!  

 

Brendan Hogan, Editor 

Cover Photo 

This issue’s cover is courtesy of Eric Shaw who gave a short talk 

on staging and photography during last month’s OMSS Ottawa 

Zoom meeting. The photo features the British 93rd Highlanders 

storming a town held by Indian mutineers. More on the Indian 

Mutiny of 1857 later in this issue.  
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monthly newsletter.  
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Letters to the Editor 

Obituary of Philip Nutt, Former OMSS President 

By David Dorward 

With great sadness I am writing this obituary of Philip Nutt, former President of the OMSS in 1999. Philip had 
a very distinguished career in the shoe industry with Bata Shoes Limited, where he held senior positions such 
as Director of International Wholesale Marketing. He was also the Creative Founder of his own very success-
ful consulting business in the shoe industry, Wenco International Footwear Consulting Inc. 

I remember his kindness to me personally, when he out of the blue gave me books on Britains toy soldiers 
and older, delicious, Vectis toy soldier auction catalogues. His presentation to the club on Britains toy sol-
diers, where he ruffled some feathers, but correctly predicted that the old lead toy soldiers market had 
peaked, as many collectors who remembered playing with them were dying off. Philip was never afraid of 
“telling it like it is”.  

His daughter, Doctor “Sam” Nutt, is equally distinguished. A few brief highlights of her career include found-
ing the charities War Child Canada and War Child U.S.A. Her decorations include an appointment to the Or-
der of Canada (2011), Order of Ontario (2010), Queen Elizabeth II Diamond Jubilee Medal (2012) and author 
of #1 national bestseller Damned Nations: Greed, Guns, Armies and Aid (McClelland & Stewart, 2011). 

Dr. Nutt’s husband, Dr. Eric Hoskins, who let me know of Philip’s untimely passing, is equally distinguished. 
Dr. Eric Hoskins was re-elected in June 2014, as an MPP and appointed by Ontario Premier Kathleen Wynne 
as the Minister of Health and Long Term Care until 26 February 2018, when Eric announced his resignation. 

On researching Philip’s life I found, and of particular interest to me as a University of Toronto graduate, that 
the Thomas Fisher Rare Book Library, University of Toronto, has the Bata Shoe Museum and the Philip Nutt 
private collection in their vaults.  

Imperial Delhi Durbar, 1903 

By Dr. Frank Barrett 

Here is my collection of the Imperial Delhi Durbar from 1903. It includes 16 elephants carrying the maharajas from all over India 

and as far away as Burma. 
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President’s Message from Keith Richie, President 
of the OMSS 

By the time that you will be reading these words, we will 
have passed the first anniversary of the COVID-19 pan-
demic. I hope that everyone is staying safe and healthy. 
While we have been unable to meet in person, we are 
continuing to communicate through email, telephone, 
Zoom, and through monthly Newsletters and the Journal. 
We intend to continue with the Journal on a quarterly ba-
sis, as long as we have material, until we can meet again. 
 
Speaking of the Journal, I would like to welcome back 
Brendan Hogan who is reclaiming his role as editor of the Journal. I want to thank Ian Pearson for his work 
this past year in filling in for Brendan. This edition of the Journal is the result of the work of the two of them. 
As always, we are educated and invigorated by their efforts and of those members who contribute articles. 
 
And I encourage all members to consider contributing articles. We can’t get together as a group, but we still 
want to know how everyone is doing, and what everyone is doing. And we often can get inspiration from 
others. This has been, and continues to be, a long and challenging time in our lives. But there is hope on the 
horizon as vaccines are being rolled out. We will get together in person sometime. In the meantime, we will 
let our words be one of the means used to encourage and support the hobby, the OMSS, and all members – 
who are also our friends – of the OMSS. 
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Model Ideas 

Contributed by Ian Pearson, Archivist of the OMSS 

Taken from ‘Uniforms of the Territorial Army’ issued by John Player & Sons. These were cards that ap-

peared in tobacco packages. The set of fifty cards could be pasted into a booklet that had a description 

of each card. 

   

The Guild of St. George 1537 

The Honourable Artillery Compa-

ny (HAC) has the longest continu-

ous history of any unit in the 

British Army. It was formed by a 

Charter given by Henry VIII in 

1537. The history of the HAC is of 

world renown. At the time of its 

formation, a uniform was not 

worn and the picture shows a 

member of the Guild on his way 

to archery practice.  

Sussex Gunner 1588 

Most of the early cannon made 

in England came from iron works 

of the Sussex Weald, and it was 

customary for the gunmaker or 

his servants to serve his own 

guns in war. In 1542, Ralph Hog 

of Buxted, Sussex made the first 

cast iron cannon and, in 1588, 

Sussex cast iron guns, with which 

many English ships were armed, 

outshot the brass guns carried by 

the Spanish Armada. The drawing 

shows a gunner from the Weald 

by his gun in one of the Cinque 

Port ships. 

Trained Bands of London 1643 

The modern artillery unit has a 

very ancient lineage. It can be 

traced from the City Trained 

Bands of the 17th century 

through the Tower Hamlets Vol-

unteers of 1794, and the Tower 

Hamlets Rifle Volunteers Brigade 

1868 to the 4th Battalion (City of 

London), The London Regiment 

(Royal Fusiliers) of 1908. The unit 

took part in the First World War. 

The picture shows a pikeman of 

the Trained Bands in 1643.  
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Not painting? Get the colouring pencils out. Print out the page and have 

some fun.  

Good for kids of all ages. Yes, you too! 

Aide de Camp to Marshal Murat, 1st Empire, 

1807 

Contributed by Ian Pearson, Archivist of the OMSS 

• Black fur colback with red bag, piped and tasselled 

gold. White plume. Yellow metal plume socket 

and chin scales. 

• Pelisse, white trimmed with black fur. Gold frog-

ging braiding and piping. Yellow metal buttons. 

Gold flounders and cords. 

• Overalls of a beige or light stone colour. A wide 

red stripe down each outside seam. No buttons. 

• Cartouche belt of red leather trimmed with gold 

braid. All fittings of yellow metal. 

• Waistbelt, sabre and sabretache slings of red 

leather trimmed in gold braid. Fittings of yellow 

metal. 

• Sabretache red, braided and embroidered with 

gold.  

• Sabre hilt of yellow metal carried in a black leath-

er fitted with yellow metal. Sabre knot gold. 

• Buff gloves 

• Black boots with white spurs. 
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The Swami Answers Your Modeling Questions 

Send your modeling questions to The Swami, c/o The Journal of the OMSS. 

Question: O Wise One, I have been painting figures for many years and have 

progressed by leaps and bounds by learning new techniques. I find that my 

older figures are not up to my current standards and are in some cases, em-

barrassing. What can I do with them? 

Answer: I commend you for applying yourself and constantly learning to im-

prove your skills. One of the inevitable results of our hobby is that each figure 

you complete will be better than the last one. You should view each figure as a 

tangible stepping stone in your progression towards the level of expertise that 

you ultimately wish to attain. As such, all the previous figures you have done are valuable milestones in your 

development and should be kept and periodically studied. After ten years, note how the brand of paint you 

used has held up, for example. Has the colourfastness held up to a decade of exposure to light and dust? Has 

the adhesive you used stood the test of time? Have the natural materials you used in the groundwork re-

mained fresh or has it faded into dust? If you were painting that figure today, how would you go about it, 

knowing what you know now? 

If you just like a particular figure and would enjoy doing it again, there is nothing stopping you from buying 

another kit and painting it again (how many Airfix figures have we all done over the years? They’re always 

available and are a great platform to exercise your newly developed painting and converting skills). If space 

is a consideration or you just don’t want any duplication in your collection, there are ways that those old fig-

ures can be recycled. 

With a metal figure the best way to breathe life into it again is to strip it and paint it again. The quickest way 

to do this is with Easy Off oven cleaner which will remove most kinds of paint, although some scrubbing may 

be required with an old toothbrush. Poly Strippa paint remover will remove anything but may not be safe on 

some types of plastic figures. Both have caustic fumes however, and must be used with caution. There are 

several brands of automotive degreasers which will do the job perfectly with no mess or odours and are safe 

on plastics, although they must be left to soak for several days. Super Clean does an excellent job, available 

in a big jug from Canadian Tire. Another excellent product is LA’s Awesome cleaner, available at Dollar Tree 

in a spray bottle for only $1. Automotive brake fluid works well but gloves must be worn. Just submerge the 

figure in a plastic sealed container for a few days and it will be like new, ready for repainting. Removing trac-

es of some types of primer may require scrubbing and longer soaking. 

If you have no desire to keep a figure, simply give it away to someone who may appreciate it. Or strip it and 

harvest the parts for use on another figure. I cannot over emphasize the importance of keeping a well 

stocked spare parts box. You can never have enough heads, hands, arms and accoutrements. Or donate it to 

the club Draw Table. You may even be able to fund the purchase of a new kit by putting it up for sale in the 

Club Auction, presuming COVID-19 Hysteria allows us to ever run one again. Even if you are not one of our 

accredited vendors, any of them will allow you to put it on a corner of his table at meetings, with a modest 
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price tag on it. You should be aware of sharks who will snap it up however--they’re going to strip it and re-

paint it themselves and smack their lips at having got a bargain for a fraction of its value. If you deem the fig-

ure unfit for any of these uses, simply donate it to the Club Spare Parts Box; someone else will harvest the 

parts and reuse everything including the base, their day brightened because they unexpectedly got some-

thing useful for free. 

The band was held in high esteem as each member was con-

sidered a soloist on his own instrument and all under the di-

rection of William Sweeney. 

During its travels it played before Royalty in Europe and end-

ed the 1892 tour of the Wild West Show with a command 

performance for Queen Victoria. Also, at the concert was 

Lieutenant Godfrey and the Grenadier Guards Band. In the 

final moments of the concert the two conductors switched 

places and conducted the each other’s band. Together, they played “God Save The Queen” and the “Star 

Spangled Banner”  

This photograph (see below) was taken and mounted by Stacy Photography in Brooklyn, NY. It is dated 1915 

with 7x 9-inch format and worth about $2,500 dollars. Such photographs of the Wild West Band are very ra-

re. The Cowboy Band was an indispensable element of Buffalo Bill’s Wild West show. Each musician wore a 

wide-brimmed hat, chaps, Western boots, a long-sleeved shirt and studded gun holster. This uniform was 

unusual for an era in which bands normally attired themselves in military-style uniforms. The music they per-

formed was reflective of the times — ordered marches, ragtime-influenced pieces, light overtures and popu-

lar songs. They smoothed the often rough and rugged edges of folk, ragtime, Indian and other music to make 

them culturally acceptable and thrilling to the millions of their audience in America and Europe. 

Buffalo Bill’s Wild West Cowboy Band 

Contributed by Ian Pearson, Archivist of the OMSS 
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The Royal Army Medical Corps, 1902 

Contributed by Ian Pearson, Archivist of the OMSS 

The Royal Army Medical Corps was formed in 1898 however there were several predecessors. Surgeons had 

been attached to regiments from very early times. The Ordnance Department had its own reserve of medial 

officers to tend the needs of the artillery, Engineers and others. Other medicals services were stretcher bear-

ers or equitant with the regiments, frequently among bandsmen. Attempts were made on a larger scale to 

create a corps to perform medical duties. The Crimean War saw the creation of a Medical Staff Corps in 1855 

was did not last past two years. In 1857 the Army Hospital Corps came into being and by 1865 its uniform 

had settled down to blue with edgings of scarlet’. Surgeons were still a separate body wearing red coats with 

black and cocked hats. In 1884 the Army Hospital Corps became the Medical Staff Corps. Fourteen years later 

both would be merged into the new Royal Army Medical Corps. In 1899 the Corps were given facings of dull 

cherry. 

The above drawing was done by Richard Simkin dated 1902. This was part of a series of drawing and should 

be noted that the officer has gauntlet cuffs and three strips on the trousers. The private has a crows foot 

tracing on the cuffs and a narrow welting on the trousers. The History and Traditions cards show non-

commissioned officers and privates: one by illustration by J. McNeill (colour) shows the cherry facings to the 

collar and cuffs and the narrow welting to the trousers while another by E. Ibbotson (colour) adds the double 

row of lace to the trousers and alter the shape of the back pipings. 

The old uniform of the Army Hospital Corps was distinguished by the Geneva Cross. The Army Medical Ser-
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vice wore the lion and crown of 

Staff, while the Medical Staff 

Corps had their initials in a 

monogram on the pill-box and 

the Tutor crown on the collar. 

The newly authorized badge for 

the Royal Army Medical Corps 

appeared in the Navy and Army 

Illustrated in February 1899. 

The showed the familiar rod of 

Aesculapius and the serpent in 

a laurel wreath with a Queen’s 

crown above and the motto 

below. The Medical Staff had 

for their badge ‘VR” in a star 

with a crown above. 
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The Collector Stays at Home 

By Andy Traverse 

Not since l was a pre-teen, have l had so much free 

time to devote to my hobbies. Having been forced 

into temporary retirement by the dreaded virus, the 

opportunity to re-think, sort out and rediscover my 

collection, together with creating new displays, has 

been an exciting experience. One aspect of toy sol-

dier collecting is the fact that it can be Christmas eve-

ry day especially when one finds and opens  stored  

cartons or containers somewhere in the house only 

to discover hitherto forgotten collectables. This may 

repeat itself again and again, since it is truly amazing 

how many figures we accumulate and put away. 

While we as a society have the opportunity to enjoy 

fellowship, goodwill and many other benefits when 

we meet at the Legion, collecting toy and model sol-

diers, is arguably a solitary hobby but which comes 

alive when we are together as one group especially at 

the Annual Show. Self isolation or living in a bubble 

does not make engaging our hobby lonely as we keep 

ourselves busy with the knowledge that we will re-

sume our meetings at some stage. 

During the past five months I have created a few new 

displays and moved some sizeable dioramas. Some of 

us (including myself) tend to forget that sooner or 

later everything in the toy soldier world needs to be 

cleaned properly, if only to restore the glory of the 

effect of the display that might be lost with accumu-

lations of dust and dirt. It is surprising how much dust 

can find its way into a cabinet and become a nui-

sance. Though one might tend to think that a seem-

ingly closed and sealed cabinet or display unit may be 

impervious to dust, microscopic particles circulate 

freely and that a cabinet does “breathe”. 

My Sudan Campaign display of almost 500 figures has 

been moved and new bases constructed to produce 

more appropriate desert terrain. This display is a 

blend of the Battles of Tamai and Abu Klea in 1884 

when the Dervishers broke the British square on both 

occasions. Next, the Isandlwana display of 900 figures 

was re-accommodated on a larger table which took 

the better part of three days to complete and it is still 

being re-arranged on an ongoing basis. This was fol-

lowed by moving my Australian Light Horse at Beer-

sheba and Pegasus Bridge to another area. Re-

location of buildings and units involved meticulous 

Andy’s Gordon of Khartoum display 
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cleaning of figures and careful vacuuming of terrain 

and structures.  

The process of cleaning was repeated with the Re-

treat from Mons and Retreat to Dunkirk dioramas to-

gether with sprucing up Rorke’s Drift, Charge of the 

Scots Greys at Waterloo and Charge of the Light Bri-

gade, without a relocation of figures. Other displays 

have been mothballed for the time being as there is 

only so much room available. 

I have always been fond of setting up battles, skir-

mishes and events in miniature where in history the 

fight was against odds and heroic actions occurred. 

Most of my combat displays represent that theme. In 

future, I would definitely entertain the idea of the 

French Foreign Legion at Camerone or Battle of Mai-

wand displays as these are right up my alley so to 

speak. 

Notwithstanding my favourite themes, I digressed 

two months ago and set up a late Victorian civilian 

scene depicting town life on a Saturday with a band, 

spectators, a famers market in addition to an an-

tiques show. Together with this, the street is full of 

pedestrians and tradesmen, making the entire diora-

ma very busy and captures a snapshot of Victorian 

life. 

I have enough figures and pieces to set up the attack 

on Hougoumont at Waterloo and although I have 

done this twice in the past in 1/30 scale on an 8 x 4 

feet table, I found that it was difficult to capture the 

realism in the creation. Perhaps the reason for this 

was that I attempted to set up the entire farm with all 

the buildings which in a confined space lacked any 

perspective and did not produce the desired effect 

and appeared too much like a Marx playset. It might 

be better to set up smaller dioramas of Hougoumont 

such as the activity at either the North or South walls. 

My latest project is a slight digression from pure toy 

and model soldier collecting though it does involve 

the use of many mini toy soldiers in the 1/72 scale. A 

model railway is under construction to depict war-

Diorama of the Battles of Tamai and Abu Klea 

Evacuation from Dunkirk 
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time Britain in mid 

1944 with an air-

field (based on RAF 

Kenley), a harbour 

in preparation for 

D-Day with tanks, 

vehicles, LCTs and 

ships. There will be 

castle ruins and a 

busy rail network. 

Somewhere in the 

layout two German 

spies will be hiding 

gathering intelli-

gence on the mili-

tary activity. Home 

Guard units will be 

patrolling the area. The airfield is almost complete as 

it was part of another layout 20 years ago and has 

been restored. Sound effects will add to the impres-

sion of realism. 

In conclusion, I take this opportunity to express my 

gratitude to the hard working members who volun-

teer their time to not only keep the OMSS alive but 

strive to maintain if not improve the standards that 

the Society is known for. There are many good peo-

ple in the OMSS who are sincere in their commitment 

to the benefit of the general membership. 

I have been attending the annual shows since 1991 

though I did not officially become a member until the 

mid to late 1990s. I have noticed that in the last few 

years, the culture and attitudes within the Society 

have changed. It seemed that the last three annual 

shows have given us the opportunity to fraternize 

and gender goodwill in a manner that I had not yet 

experienced in prior years. Last year during the even-

ing prior to the main show I observed a distinct har-

mony in the fraternization and dynamics amongst the 

20 or 25 attending members at the dinner. Everyone 

appeared to be engaged in discourse and even the 

“invisible” individuals were made to feel welcome 

and in return contributed to the ambience of the 

evening. This was reflected by the general impression 

and personal comments that I heard later. Two years 

ago the dinner on the Friday evening was a great 

event too though last year seemed like the culmina-

tion of the changes. It seems that we are evolving. It 

is no longer a case where one might feel like an out-

sider looking in. I think that this is how I felt 29 years 

ago and why it took me a number of years before I 

decided to join. 

Although there are rumblings and signs that the 

OMSS may shrink due to declining general interest in 

the hobby, my feeling is that we have a friendlier and 

more welcoming Society than in the past. This is our 

strength. There have been instances years ago,  that 

prospective new members have enthusiastically 

attended monthly shows only to feel that the fit was 

not to their satisfaction. As a consequence they did 

not sign up as members. I believe that this would not 

happen with today’s culture in the Society. My last 

words to everyone are KEEP COLLECTING AND CARRY 

ON. 

Seizing Pegasus Bridge 
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Interesting Photos! Top—the Redan at Sebastopol, 1855 during the Crimean War. This could make for an 

interesting diorama. Bottom—photo taken during the funeral of Sir Winston Churchill showing the State 

Trumpeters of the Household Cavalry and noble Drum Horse. 
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Top – Cana-

dian signal-

lers in-

stalling a 

cable over-

seas during 

the Second 

World War. 

Left—PPCLI 

troops 

crossing a 

foot bridge 

during the 

Korean War. 

Note the 

varied uni-

forms and 

equipment 

carried.  
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The Scots Guards Private, Mounted In-

fantry, Home Service, 1903 

Contributed by Ian Pearson, Archivist of the 

OMSS 

Headgear – Broderick cap, blue top with scarlet 

welt. Red, white and blue diced cap band. Cap 

badge, brass star of the Order of the Thistle. 

Black patent leather chin strap. 

Tunic – Scarlet cloth, blue collar piped white 

around the top, white thread embroidered this-

tles. The shoulder straps are blue, piped white 

with a small embroidered of the Order of the 

Thistle with a small brass regimental button as 

the centre. The shoulder straps were fastened 

with a small brass regimental button. The tunic 

front is piped white with nine buttons in groups 

of three. Eight of these are brass regimental 

pattern, the bottom one would be flat to allow 

the waistcoat to be worn over it. The cuffs are 

piped white around the top, slash blue piped 

white with three white loops, brass regimental 

buttons. The skirt flaps are blue with three 

white loops each with a brass regimental 

button. The split in the skirt is piped white. 

Breeches – Buff/grey Bedford cord, worn with 

khaki puttees. Black leather boots with spurs. 

Equipment – Brown leather bandolier with brass 

fittings. Buff leather waist belt, whitened, with 

brass clasp; either of regimental pattern or pos-

sible universal pattern. 

Weapon – Author was not sure if rifle was Lee-

Metford or Long Lee-Enfield. White rifle sling. 

Other paintings show bayonet in a white frog. 

Officers – Broderick cap would have a gold welt 

instead of scarlet. Officer’s cap star. As the offic-

ers did not wear the full dress tunic, they wore 

the blue flock as shown in the 1900 Dress Regu-

lations with Scots Guards distinction Breeches 
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and puttees as for the men, the breeches would be better quality. White sword slings from a belt wore under 

the jacket. The sword slings were hooked together. 
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OMSS Member Profile: Ron Hutchison 

Interview and photos by Jim Matresky and Guy Elliott. 

This is an article about Canadian toy soldier hobbyist 

and maker Ron Hutchinson, but first a brief digres-

sion. The Ontario Model Soldier Society (OMSS) regu-

larly publishes The Journal, a magazine written by the 

members. For many years, the writers of this article 

have visited fellow members’ homes, done inter-

views, photographed aspects of their collections and 

written profiles for The Journal. 

To be honest, Jim composes and asks the questions 

and does the photography. Guy drives the vehicle 

and ogles the collections.  

Anyone who belongs to a club can chat with others 

about their collections and perhaps see some figures 

at a meeting or annual show. But there is absolutely 

nothing like seeing someone’s collection in their own 

home in its entirety and displayed exactly how that 

person planned it.  

In doing these articles, we have seen many, many col-

lections. They are all amazing. More interesting to us 

his how each collection is different from every other 

one. 

VIRTUAL VISIT 

We had planned to do an article about Ron, but two 

problems arose. One was that Ron does not have a 

collection. The second issue was the advent of the 

COVID-19 pandemic and social distancing, so Toy sol-

dier maker Ron Hutchinson at his workbench. We 

couldn’t drive to his place. We instead opted for a 

“virtual visit.” We don’t/can’t use all the modern vid-

eo connections available, so this interview was con-

ducted via telephone and with a tape recorder. It was 

awkward, but workable.  

Ron is a real gentleman and a very interesting man 

who has had a wide ranging career. He worked on the 

railways, drove a truck and ended up being a court 

officer for Ontario’s provincial Supreme Court.  

Ron Hutchinson at his workbench 
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Ron’s interests are varied and fascinating. He served 

in the Canadian Army Reserves as a sergeant in the 

Queen’s Own Rifles. He also served as an American 

Civil War re-enactor in the all-Canadian 10th Louisi-

ana Infantry. Ron said he really enjoyed being in that 

unit, but then they acquired a cannon. He has been a 

member of the OMSS for 34 years. 

Now about the figures Ron makes. In our hobby there 

is a line. On one side we would say 

“connoisseur figure.” On the other side 

we would say “toy soldier.” Ron’s figures 

stand exactly on that line. 

Ron creates his own castings, then ani-

mates them and paints them. He mostly 

does 54-mm figures painted in high gloss 

enamel. 

“Aha!” a reader might say, “toy sol-

diers.” However, the animation, incredi-

ble attention to detail and amazing paint 

work elevates them above toy soldiers. 

Ron loves to custom create sets for other collectors. 

Supply a picture or even a written description and he 

will make a beautiful and unique set just for you.  

Ron also creates sets because of his own interest, cu-

riosity and reading. This leads to figures portraying a 

very wide range of historic periods, countries and un-

usual units. 

For example, one time in a military magazine Ron 

read a story about the New Guinea Volunteer Rifles 

of the Australian Territory of New Guinea during 

World War II. The Volunteer Rifles waged a guerilla 

campaign from deep in the interior of the island. Ron 

imagined what they might look like, created a large 

set and brought it to sell at one of the monthly OMSS 

meetings in Toronto.  

British Legion Volunteers 1860 fighting along side Giuseppe 

Garibaldi for Italian Unification 

Royal Munster Fusiliers, 1881-1922 

48th Highlanders Old Comrade Association 



 23 

 

That’s another aspect. Ron is a regular vendor at club 

meetings who always surprises with the variety of 

sets he has made and brought. 

Ron lives in Barrie, which is located more than an 

hour north of Toronto in Ontario’s “snow country.” 

That means there are often winter meetings that he 

can’t attend. If Ron has missed a meeting or two, he is 

still making sets at home. Then when he does get to a 

monthly meeting, he brings a veritable cornucopia of 

what he has been busy creating. It’s a real treat! 

Ron also never charges enough for what he produces. 

He only tries to cover his costs. So, it means that a 

collector needs to force more money on him — and 

he resists stubbornly. 

Therefore, photos illustrating this article come from 

Guy’s collection of Ron’s figures. But now to Jim’s in-

terview with the craftsman. 

Q&A WITH RON 

Question: How did you get started in the toy soldier 

hobby? 

Answer: When I was 8 or 9 years old my grandmother 

got me started. Her family was from England. They 

were all regular British Army in the Cameron High-

landers, the Royal Artillery and so on. She used to buy 

me sets of Britains figures for Christmas and my birth-

day. If I saw a little cannon or something that I liked, 

she would buy it.  

Of course, they got broken and I started to put the 

head back on with a bit of wire or toothpick. Then my 

dad bought me a tube of liquid solder so I could stick 

the heads back on. I would sometimes turn the heads 

because I didn’t like them all looking the same way, 

especially on the ones marching. That’s how I got 

started into changing head shapes and arms and put a 

nick in the back of the leg and bend the leg so that 

the figure looked more like it was marching. That’s 

how I got into converting figures. 

I still have few of my original figures which are 60 or 

70 years old. I have a Royal Artillery officer that I con-

Band of the West India Regiment 

Egyptian 57th Regiment (Sudanese Khedival Guards) 

1st Battalion Australian Commonwealth Horse 
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verted into Gen. Custer with the sword up and the 

yellow hair. I also have a Guards officer that I made 

into Gen. Lee and a cowboy figure which I made from 

a Britains soldier. 

Question: Is there a special person who has influ-

enced you or taught you regarding the hobby? 

Answer: When I started to buy some figures back in 

the day, I got some figures from a fellow called Bill 

Grundon. He had a sign in a fish-and chip store win-

dow indicating that he was selling Britains toy sol-

diers and so on. I went to his house and looked at his 

stuff and went, “Wow!” I was very impressed. He al-

so did conversions and painting. He was also a mem-

ber of the 48th Highlanders of Canada. 

Question: What could you say is your special interest 

in model or toy soldiers? Do you have a favorite fig-

ure or set of figures? 

Answer: My favor-

ite period is actual-

ly the American 

Civil War. I have 

done a lot of Civil 

War re-enacting as 

a member of the 

Donaldsonville 

Louisiana Light Ar-

tillery. I also liked 

the U.S. Cavalry 

and of course, cowboys and Indians. My favorite fig-

ure is a cowboy sitting on a horse looking over the 

prairie. He looks for all the world like John Wayne. 

Question: How do you display your figures? 

Answer: I 

don’t have 

the room to 

display fig-

ures any-

more. I have 

a few war-

game figures 

in my cup-

board, but 

they are 

small and so I have room for those. I don’t save many 

of the figures that I make, but I put pictures of them 

in an album. My wife, Phyllis, started me on doing 

that. She used to take all the pictures and put them 

in an album. I had just made a set of 48th Highland-

ers Old Comrades and I was sitting at the table admir-

ing them and my wife said, “Why don’t you take a 

picture of them?” Since then we did that with many 

of the sets that I made. 

Question: Can you estimate how many figures you 

have made or converted through the years? 

Answer: I would say probably 10,000 figures and still 

going, although I have slowed down for health rea-

20th Hussars inspired by the British Army’s last cavalry charge 

French 1st Chasseurs  
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sons. 

Question: Where do you think the hobby is going in 

the future? 

Answer: I hate to say it, but I don’t think our hobby 

will grow an awful lot. Young kids now have the Inter-

net and games. They just don’t take the time to play 

with the toy soldiers like we did as kids. 

Question: What advice would you have for a person 

just starting out in the hobby? 

Answer: Pick a subject, then check out the books and 

magazines on that subject. Find something that really 

appeals to you whether it be combat figures or pa-

rade square figures -- whatever turns you on. 

Question: In all your years of collecting, what is your 

biggest regret — missed opportunity — the one that 

got away? 

Answer: I have been pretty happy about everything I 

have done. I regret not getting into it more full time 

than I did, but my work would not allow me the time. 

I wish I could have had more time and made a little 

business of it. 

Question: What do you enjoy the most about the 

hobby? 

Answer: I love converting. I love to take a normal fig-

ure and think how I can change it -- arms, legs, heads, 

etc. I like to make the figures look like real people do-

ing realistic things. I still have quite a few old Britains 

which are well-played with, very worn down. I paint 

them up, give them eyeballs and eyebrows and they 

look better than when they were brand new. In the 

sets that I sell I always add an extra figure as an NCO 

— maybe a corporal or a sergeant — so a set of seven 

would become a set of eight. One time I made a set 

of chess figures for one of the crown counsels at the 

Supreme Court of Ontario building. It was a Battle of 

Waterloo set. He then ordered another set and that 

set ended up in Louisiana with the man’s brother. 

Some of my figures have really got around. I would 

like to say as well that I really enjoy the Ontario Mod-

el Soldier Society meetings and talking to all the peo-

ple there. I look forward to the time when this COVID

-19 crisis is over and we can all get back together 

again. 

FEATURE ABOUT THE WRITERS  

Jim Matresky, his wife Eunice and Guy Elliott and his 

wife Sandy all live in Toronto. Jim and Guy are both 

retired educators with a history background. Guy is a 

toy soldier collector. Jim is a connoisseur figure col-

lector. Both men are former presidents of the Ontario 

Model Soldier Society. They rely on their better 

halves for support in the hobby and their computer 

skills in the creating of magazine articles. 

My Recent Toy Soldier Work 

By Bill Wyatt 

Ever since Britain’s brought out their first Delhi 

Durbar elephant which I eagerly bought, I have 

been purchasing other Durbar figures to display 

with it. Lately, I have been adding to the display by 

casting and painting ones of my own. My most re-

cently made set of figures are standing lancers 

from Prince August molds painted as Skinners 

Horse. Skinners Horse was chosen because you 

add brilliant yellow into the reds and blues on 
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one’s shelves. These men join a set of six mounted Skin-

ner’s lancers: officer, bugler and four men. This set is my 

second most recently completed. They too were cast 

from the Prince August molds bought from Scott Dum-

mitt.  

Two other recent creations for my Delhi Durbar display 

are bands: one on foot and the other on camels. The in-

spiration here came from Beau Geste’s fantastically 

painted Durbar figures. The band figure on foot I 

cast from a mold given to me by Don Ritchie to 

which I added arms and a turban. The mounted 

band is on camels from Armies in Plastic, which 

were modified in the saddle area, with the men 

coming from either a lancer body or from a recast 

I did of Britain’s first Bikaner figure. These repre-

sent no particular bands. It was just a chance to 

paint toy soldiers with some whimsey! 

Transporting Casualties during 

the Crimean War 

Contributed by Ian Pearson 

The medical treatment during the Cri-

mean War was not the finest service 

every done by the British Army. Flor-

ence Nightingale’s importance in Mili-

tary Medicine is today legendary. The 

improved conditions in the hospitals 

were better but getting the wounded 

was a rough ride at best. Despite 

attempts at improvement limitations 

by technology made advancements a 

slow process. Two interesting methods 

show here wound made for an inter-

esting scene.  

Although carts were used mules borne 

litters and chairs proved to be quite 
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Kasli Iron Cast Figures 

By Egor Eviskov 

Ask someone who col-

lects military miniature 

figures about what led 

them to their hobby and 

they are likely to men-

tion toy soldiers they 

used to play as kids. This 

was very much true in 

Soviet Russia, as it was 

true in Canada. Tracing the origin of my own passion for 

collecting I immediately recall simple plastic toy soldiers – 

Red Army cavalrymen, Teutonic knights and Cowboys/

Indians I played with as a kid growing up in Russia. How-

ever, I also had another influence which triggered my 

childhood interest in figurines, sculptures and miniatures. 

These were a few finely crafted iron castings which deco-

rated book shelves and the office table in my father’s 

room. These black iron-cast figurines were not necessary 

military in nature but usually had a historic theme – we 

had a bust of Alexander Pushkin – Russia’s greatest poet 

from the early 19th century and a figurine of Don Quixote 

reading a book. Many years later I was wondering about these iron cast figurines and decided to do some research. I 

found out these were famous Kasli iron sculptures. Kasli is a small town in the Chelyabinsk region located in the south-

ern foothills of Russia’s Ural mountains (my parents were born and grew up in a town right next to it). Many other 

towns in the region are also famous for 

metallurgy, for example Zlatoust – known 

for its production of swords and sabres, 

Miass – famous for copper works and gold 

mining and later for its automobile facto-

ry and Kyshtym - famous for copper, iron 

and steel industry.  

In the second half of the 18th century 

Kasli gained a reputation as a center of 

the artistic casts made of cast iron. The 

art of iron figures making have made Kasli 

brand well known all over the world. A 

small settlement of Kasli grew around an 

iron foundry built in 1747 by an industrial-

ist from Tula – Jacob Korobkov. The location of Kasli was chosen because of its abundant iron ore, good quality mold-

ing sand and timber (needed to produce charcoal). Kasli castings are characterised by skilled craftsmanship visible in 

exceptional clarity and smoothness of the metal surface. High-quality iron was smelted on a wood fire and cast in con-

useful as they could travel over ground that carts 

could not. The litters and chairs were brought up as 

far as possible in the ambulances. A Crimean officer 

Major Delafield indicated ‘one hundred and sixteen 

chairs and litters were in use, and sufficed to 

transport all wounded from the sanguinary battlefield 

of Inkerman in a very short time after the action ter-

minated, proving that they combined greater ad-

vantages than any pervious arrangement.’ 
Kasli’s coat of arms depicts an 

iron-cast horse 

Moulding an artistic casting in the Kasli Iron 

Works, photo by Sergei Prokudin-Gorskii, 1910 
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sistently fine sand. As a final step, castings are 

usually painted black with a special carbon black 

pigment made from soot. In 1809, Kasli’s iron 

foundry was bought by Leo Rastorguev who hired 

many talented artists, sculptors and minters, in-

cluding graduates of the Saint Petersburg Acade-

my of Arts to work in Kasli.  

Kasli iron cast figurines in the 19th century were 

usually based on the molds designed by promi-

nent sculptors of Imperial Russia such as Peter 

Clodt (favourite sculptor of Nicholas I, especially 

famous for his equestrian statues), Nikolai Bach, 

Vasili Torokin, Evgueni Lanceray and Nikolai Lav-

eretsky. Many world famous historical artistic 

sculptures in Moscow and Saint Petersburg, in-

cluding iron-cast furniture at Czar’s Winter Palace - were produced at Kasli fac-

tory. In the 1860s-1900s Kasli sculptures gained international fame: in 1860, the 

Kasli foundry was honoured with the Gold Award of the Saint Petersburg Free 

Economic Society and with several international awards in the subsequent years. 

During the First World War, Russian Revolution and Civil War the Kasli Iron factory stopped producing figurines and 

sculptures and was making weapons instead with many artists leaving the town and the whole enterprise was on the 

brink of collapse. However, in the late 1920s and 1930s some artistic production resumed, while the focus shifted to 

the production of artistic iron-cast city lanterns, decorated embankments, bars for fences, balconies, stair railings as 

well as city benches, trash cans etc. primarily designed for bridges, boulevards, parks and public buildings of Moscow. 

In the 1950s production of iron-cast figurines resumed at Kasli. Because wars played such a defining role in the history 

of Russia, with every single family touched by the Second World War, the craftsmen of Kasli produce numerous mili-

tary themed figurines. These are primarily inspired by the Russian military history – heroic figurines of Russian Cos-

sacks and medieval knights (called bogatyrs) on horseback, Russian military leaders and soldiers from the Napoleonic 

Wars and other conflicts where Russians prevailed, and especially Russian military heroes of the Great Patriotic War. 

Nicholas Laveretsky Sculpture: “Russia”, 

1896 

Don Quixote 

Three Bogatyrs Cossacks Soviet Sailor 
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Name the Parts of the Uniforms—Canadian Officers Full Dress Uniforms, 1900 

Contributed by Ian Pearson, Archivist of the OMSS 

See the guide on page 17 for hints!  
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Military Uniforms during the Indian Mutiny, 1857-1858 

Contributed by Ian Pearson, Archivist of the OMSS  

Left – Trooper 7th Hussars (drawing based on contemporary drawing 

portraying the 7th charging mutinous cavalry). 

Officers wear the high roman style helmets with dark puggris and sin-

gle-breasted light jacket. The coats had slits at the sides and turned 

down collars. NCOs and troopers wear similar coats which have no or 

at least very collars. They are single breasted and have slits up the side. 

The NCOs and troopers appear to be wearing peakless forage caps en-

veloped in loose puggris with curtains at the rear. Both officers and 

ranks wear laced pouch belt and troopers white shoulder belts with 

cap pouches and plain black cartridge pouches. Sabretaches are not in 

evidence. 

Right – 17th Lancers 

(during pursuing Tantia 

Topee). 

The regiment wore the 

tunic buttoned up con-

cealing the white 

butterfly of chest lapels 

and a white curtain to 

their peaked forge caps. 

By 1860 the regiment 

had adopted karki with 

blue piping in the sleeves of their stable jackets and up the 

back and with white tuft and 

buttons. They also wore karki 

pantaloons with two blue 

stripes down the outside legs. 

In April 1860 the peaked forge 

caps were abolished and in 

1861 the whole regiment went 

into leather helmets covered 

with white dungaree. 

Left—various types of head-

dress worn during the Mutiny 

by British troops. 
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Battle Dress of the Kaffir War, 1850-1853 

Contributed by Ian Pearson, Archivist of the OMSS 

The Xhosa Wars, also known as the Cape Frontier Wars, 

were a series of nine wars between the Xhosa people 

and European settlers, from 1779 to 1879, in what is 

now the Eastern Cape in South Africa. They are also 

known as “Africa’s 100 Years War”, with the different 

conflicts seen as a series of flare-ups in one long war of 

attrition - the longest in the history of colonialism in 

Africa. The basic landscape was rugged terrain of moun-

tains, forest and bush, extremes of climate and a savage 

enemy. Several units took part in this campaign. 

The 2nd (Queen’s Royal) Regiment of Foot arrived in 

1851. Their normal dress at that time was the Albert 

shako, the swallow-tailed red coatee with blue facings 

and trousers, of almost black Oxford mixture for winter 

and pale blue-grey or lavender light worst mixture for 

summer. This proved to be not a good uniform for the 

campaign. Over time the headdress was either a red 

night cap, a Jim Crow cap, or handkerchief. The coatee 

was replaced by the short red shell jacket, with regi-

mental facings but no lace or epaulettes. The trousers appear to have been locally made type. Marching order included 

two cross belts for ammunition pouch (60 rounds) and bayonet with a knapsack with great coat, a yellowish blanket 

worn ‘en Banderole’ and canteen and a haversack with wooden water bottle.  

The 74th (Highlanders) Regiment of Foot was not much different but had a plaid cap, red coatee with white facings 

and tartan trews of Government pattern (Black Watch) with a white line. One officer noted the change to the uniform 

on arrival ‘Our bonnets and plaids were replaced by a costume more suitable for the bush – a short dark canvas 

blouse; in addition to the ‘feldt-schoen’ and lighter pouched, made of untanned leather, were issued to the men, and 

broad leather peaks fixed to their forage caps, forming as light and serviceable headdress as possible. Contemporary 

drawings from this time period show them as loose, roomy garments with low open collars, full sleeves and cuffs and 

shoulder reinforced with leather. Equipment consisted of a whitish blanket, folded round the greatcoat to form a pack 

with the mess-tin strapped to the top, a haversack for rations, water bottle and the brown pouch of local manufacture 

fastened to a waist belt. The weapon was the 1842 pattern smooth-bore percussion musket .753 in. calibre and 4’7” 

long. Bayonets and swords were not carried very often because of the noise when rattling. The officers carried no 

swords on a regular bases but were armed with dirk, pistol and double-barrelled carbine.  

43rd (Monmouthshire Light Infantry) Regiment. The dress of the light infantry regiments was distinguished with the 

green ball tufts on the shakoes, wings on the coatee and the bugle-horn insignia. The dress for the bush was varied but 

basically the headdress was a wide brim med ‘wideawake’ straw hat coated or forage cap with fitted peaks and neck 

curtains. Red coatee with white facings and the shell jacket were used although the wings were removed and fustian 

trousers dyed bush colour were worn. Equipment consisted of a blanket pack (same a 74th) with mess tin strapped to 

it, water bottle and two cross belts for ammunition and bayonet. The 1842 musket appears to have used or the new 

Minie rifle. In some cases, regiments used a mixture of both. 
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The 12th (Prince of Wales’s Royal) Lancers wore a square 

topped lancer cap later replaced by a forage cap fitted with a 

white cover, peak and neck curtain. A blue double-breasted 

jacket with red collar and cuffs, edged with yellow; the blue 

overalls with double yellow stripes and the red and yellow 

waist girdle were retained. The men wore a haversack, a buff 

leather sword belt and pouch belt. The latter was fitted with a 

carbine swivel which was unusual as Lancers regiments were 

not armed with carbines. However, before leaving for South 

Africa the regiment was ordered to be equipped with double-

barrelled carbines and pouch belts of the Light Dragoon 

pattern.  

The Cape Mounted Riflemen were dressed with a uniform 

similar to the Rifle Brigade but with a shako of Light Dragoon 

shape and accouterments of cavalry pattern. Once in the field 

these were replaced by a dark green forage cap with CMR in 

white or yellow. An interesting note on rank badges for NCO 

as they were worn on the cap above the initials rather than 

on the sleeve. Some men wore a neck curtain. A dark green 

stable jacket with black shoulder cords with a yellowish leather overalls. A haversack and black leather pouch belt with 

carbine swivel and a black leather sword belt. The sword, not usually carried, was that of Light Cavalry pattern. The 

main weapon was the .733 Cape double-barrelled percussion carbine and were carried in a sheepskin cover wrap. 


